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Greetings I

International City Jeju and Dance Performance Arts United

The <Jeju International Dance Forum 2019> was held from May 28 to May 31 across Jeju. The <Jeju
International Dance Forum 2019> was filled with various programs, including international symposium,
opening of Jeju Sangari Korea Dance House, Gala Performance 2019, and the 4th Jeju International
Improvisation Dance Festival.

| deeply thank all of the participants for taking part in today's International Symposium.

In the Symposium, three speakers will present various perspectives of their thoughts under the theme
of "Promotion of the Image of International City Jeju Through the Development of Jeju Dance Village."
| hope the Symposium will offer an opportunity to explore various ways to build and grow Jeju Dance
Village together, which will be an international space for arts.

| extend my deep gratitude to Professor Shin Dong-youb for moderating the Symposium; to Jeju Arts
Center performance planner Kim Tae-gwan, Artistic Director Natalia Medina of MASDANZA Festival in
Spain, and Artistic Director Jang Kwang-ryul of the Jeju International Improvisation Dance Festival for
making a presentation today.

My special thanks also go to discussants: Artistic Director Yoshiko Swain of Fukuoka Dance Fringe
Festival, Ambassador Batarita of the Touchpoint Art Foundation of Hungary, Choreographer Lee Jung-in
of Redsapata-Tanzfabrik, and Art Director Hong Min-ah of Jeju Culture Brokerage House.

Lastly, | deeply thank the Ministry of Culture, Sports, and Tourism and Arts Council Korea officials for

their strong support and heart-felt care for Dancers' Career Development Center.

President of Dancers' Career Development Center

Park In-Ja
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| am pleased to be part of the successful opening of the
Jeju International Dance Forum that was inaugurated
last year aiming to add the content of dance to Jeju that
desires to be a truly free international city.

And it is timely that "Korea Dance House Maru" opened
on May 28, which will serve as an advance base of Jeju
Dance Village, an ultimate destination of the Jeju Dance
Forum.

It is truly remarkable that we achieve so much in such
a short period of time in just over one year after Jeju
Dance Village was envisioned and within one year after
the Jeju International Dance Forum was held.

We owe all of this achievement to Professor Jang Kwang-
ryul and Professor Lee Hae-joon who empathized with
the public value of Jeju Dance Village and devoted
themselves to its development although they do not hail
from Jeju; to Producer Jeon Haeng-jin of the Arirang
International Broadcasting Foundation who spared no
efforts in support of the Village; and to the dedication
and powerful drive of President Park In-ja of the
Dancers' Career Development Center which organizes
the Jeju International Dance Forum as a co-copyright
holder of Jeju Dance Village plan.

We know it takes two wheels to drive a cart, and | am
proud to announce that Jeju Dance Village Development
Committee Members are serving excellently as the other
combined wheel of Jeju Dance Village development,
including President Kim Hee-sook of Jeju Dance
Academy and President of Kim Gilli of the Korea Ballet
Association Jeju and Dr. Kim Tae-gwan, an expert in
culture & arts.

As Korea Dance House Maru is launched as the
advance base of Jeju Dance Village, now it is time

Greetings I

for the Jeju Provincial citizens, as well as dancers in
the Province, to take interest in and grow the Village
together.

Jeju Dance Village will not only share the dance
practices, production, and performances with its
Provincial citizens and tourists and provide support for
education and activities for hobbies, but also engage in
activities of healing through dance, such as prevention

of dementia.

As such, Jeju Dance Village will be groomed and
promoted as a project that covers a full range of
activities through dance, giving the Province of Jeju an
external competitive edge and providing its Provincial

citizens with a premium quality of cultural experience.

Dance lovers are committed and devoted to this good
project for the sole reason that they love Jeju, and |
hope everyone else will join me in making efforts to bear
great cultural fruits of dance, and share and enjoy the
fruits together.

| hope today's setting will not only allow us to share
insights into successful development of Jeju Dance
Village but also enable us to share the need and great
potential of Jeju Dance Village with the Provincial
Citizens.

Thank you.

Kim Cheolung

Chairman, Jeju Dance Village Development Committee

2019 International Symposium 09
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I Presentation |

Revitalization of the region through
brand culture & arts commodities

Kim Tae-gwan

Performance planner, Jeju Arts Center

l. Introduction: Cultural resources of Jeju and environmental appeals

1. Cultural resources of Jeju

Cultural resources of Jeju: Jeju was named by UNESCO as Biosphere Reserve in 2002, World Natural
Heritage in 2007, and Global Geopark in 2011, winning a treble crown in the sector of natural science;
and in 2011 it had the honor of being named as the New 7 Wonders of Nature.

- Furthermore, in the area of culture, Jeju Chilmeoridang Yeongdeung-gut (shamanic exorcism)
was listed by UNESCO as the Intangible Cultural Heritage of Humanity in 2009, and Culture of
Jeju Haenyeo (women divers) was also named as UNESCO Cultural Heritage in 20186, attracting
worldwide attention to the environment and culture of Jeju.

2. Cultural fundamentals of Jeju

Cultural fundamentals of Jeju: 487 organizations of culture and arts (330 performance groups and 150

exhibition/literature groups) are active, of which groups of music account for 155, or the largest portion

of all, and dance accounts for just 22, which pales in comparison.

- Culture and arts activities within the province of Jeju number 1,800 a year, out of which music
represents about 55%.

- The number of dance activities pales in comparison as only 35 is reported per year, or 4% of the
total. The number of events of dance and ballet needs to be increased to ensure balanced growth of
performance arts in the region and nurture the growth of freedom, diversity, and creativity of art.

16 2019 IH| HEX|Y



Revitalization of the region through brand culture & arts commodities I

Il. Main Discussion: Cultural environment of Jeju and brand culture
commodities

1. Cultural environmental shift in Jeju and challenges for cultural policies

The population of Jeju-do stands at around 700,000 as of 2019, of which 500,000 is concentrated

in the City of Jeju. The number of tourists who visit Jeju is estimated to be 15 million a year.

- In-addition, the inflow of population into Jeju, which was merely 440 people in 2010, soared to 7,823
in 2013 when the frenzy to migrate to Jeju started, surpassing 10,000 level afterward : 11,112 in
2014; 14,257 in 2015; 14,632 in 2016; and over 10,000 in 2017 and in 2018 as well.

According to a survey result in the "2017 Yearbook of Literature and Arts" published by the Ministry
of Culture, Sports and Tourism, the total number of activities of culture and arts in Korea stood at
46,101 in 2016, up by 7.3% from 42,968 in 2015.

- The increase in dynamically changing Jeju was more striking than in other places as the number of
culture & arts activities in Jeju jumped 24.3% from 688 in 2015 to 855 in 2016.

- Moreover, Jeju was found to be the highest in the number of culture & arts activities per 100,000
people, recording 133.3, followed by Seoul (124.4), Gangwon (93.1), Gwangju (87.4), Daegu (87.1),
Jeonbuk (79.3), Busan (74.0), Daejeon (65.9), Ulsan (60.1), Jeonnam (54.5), Gyeongnam (50.1),
Sejong (49.0), Chungnam (45.4), and Chungbuk (43.2). The national average was 66.4, with Jeju
rapidly emerging as a hotspot of culture & arts activities in the nation.

2. Cases of cultural commodities of performance arts
A. Cultural content and commodities of performance arts

"The Phantom of the Opera," a household name of performance art, started in London in 1986 in
London, staging performances in 92 cities in 14 countries around the world so far, achieving over
four trillion won in revenues and over sixty million-large accumulative audience, being recorded as
the most successful performance art in the 20th century whether it be cinema, play, or musical.

In Korea, it was since PMC Production's (President: Song Seung-hwan) "The NANTA" succeeded
in the 1999 Edinburgh Festival Fringe that it has emerged as Korea's representative "cultural
commodity" as it performs on an ongoing basis in the long term in its own theater and makes entry
into Broadway. "Jump," which topped in the Box Office of the 2005 Edinburgh Festival Fringe, was
officially invited to the Festival in 2006 to become an undisputed world-class cultural content.

"2017 Yearbook of Literature and Arts" published by the Arts Council Korea under the Ministry of Culture, Sports and Tourism

2019 International Symposium 1 7



I Presentation |

Furthermore, in 2007, "Woyzeck" and "Ballerina Who Loved a B-boy" grew through Edinburgh Festival
Fringe to become Korea's reputed cultural commaodities. Jump, in particular, makes use of objects from
traditional Korea, such as tiled roof, changhoji-papered door, low wooden bench, Korean traditional
costumes, etc., for the stage, in combination with eye-opening body movements of Korean traditional
martial arts taekwondo and taekkyeon and Korean-style stage costumes and background music,
adding cultural significance to the performance art.

B. Culture & arts festival at home and abroad

Of all festivals, the Edinburgh Military Tattoo held at Edinburgh Castle since 1950, attracting some
200,000 audience each year, has a far-reaching local economic impact reportedly worth 132 billion
won a year. In addition, Salzburg Festival in Austria attracts world-renowned conductors, performers,
classical music stars, who are conductors and members of Vienna Philharmonic, Berlin Philharmonic,
and London Symphony, to the little city in the mountain. Salzbur is home and main area of activity to
genius musician Mozart and legendary conductor Karajan, and a background city of the movie, "The
Sound of Music." The Festival started in 1920 and attracts, each year, 300,000 audience for 200 over
performances, having a direct/indirect economic value of about 200 billion won.

Major music festivals in Korea: Daegu International Opera Festival, one of Daegu City's cultural industry
support programs, was planned to be an international cultural commodity with Daegu as a brand of
the commodity, being launched in August 2003 with the opening of Daegu Opera House and growing
to be the hub of opera in Korea. Tongyeong International Music Festival, inaugurated in 1999, is highly
recognized outside of Korea, with foreigners representing 30% of the audience. The population of
Tongyeong in 2017 was 135,000, a small city, but with the construction of Tongyeong Concert Hall, the
city emerged as a specialized venue of music festival. PyeongChang Music Festival, appealing more to
foreigners, combines beautiful natural environment of Gangwon Province with premium classical music
and summer music camp, and is known to be a successful cultural brand commodification of the
region through music.

Jeju International Wind Ensemble Festival, a cultural commodity of the brand Jeju: Jeju International
Wind Ensemble Festival, praised as Korea's representative music festival, is the nation's only wind-
instrument music festival that combines festival with pipe music concours, launched in 1995. According
to the evaluation data from the Ministry of Culture, Sports and Tourism, the Festival has earned a high

Dancers' Career Development Center holds International Dance Forum under the theme of "Promotion of the Image of International City Jeju
Through Arts of Dance" in Jeju-do from May 28 to June 1, 2018. Various programs will unfold for five days, including dance gala performance,
improvised workshop for Jeju dancers and citizens, Jeju dance photo exhibition, forum, improvised dance at Jeju Stone Park specialized in
eco-art, etc.

18 2019 IH| HEX|Y



Revitalization of the region through brand culture & arts commodities I

score through the hosting of unique programs and quality performances of domestic and foreign
participants, which boosts the interest of the audience with solid programming.

C. Various festivals of dance in Jeju

Dance (modern, ballet, etc.) is an unlimited, premium culture & arts content that contains
both popularity and expertise, and the nature of dance is perfectly compatible with the natural
environment of Jeju, which is diversity, freedom, and creativity.

We need to produce and foster the growth of cultural commodities of Jeju that combine the
aforementioned strengths of dance with the nature, ecology, tourism, and healing content of Jeju.
For this, we need to make various efforts to build fundamentals for Jeju dance which require:
establishment an education institution (national); recruitment of students (from overseas); an
administrative institution (Dancers' Career Development Center Jeju branch); a proper space for
performance; and a capable expert with operational experience. The administrative will power and
the passion of dance lovers will have synergy when combined.

Dancers' Career Development Center, an institution affiliated with the government (Ministry of
Culture, Sports and Tourism), actively and systematically push for projects. And the passion of the
Center's President and Development Committee Members has earned trust. Sangari Korea Dance
House project in the western area of Jeju-do is already underway and a significant progress has
been made.

Jeju aims to be an <lsland of Culture & Arts>, and the entire world, as well as Seoul and central
government, is paying a close attention to the native and unique culture of Jeju and various activities
of culture and arts in Jeju. Commodities of performance arts with Jeju as a subject and brand are
definitely one of essential components of Jeju's future. ==> It is time to seriously mull over what Jeju
should offer when the leaders of the world meet in Jeju.

A series of events of dance are unfolding including programs in conjunction with local network: Jeju
International Improvisation Dance Festival; Jeju Sangari Korea Dance House opening; Round Table
for the Development of Jeju Dance Village; Jeju International Dance Forum; and Gala Performance
(co-planning by Jeju Arts Center: modern dance, traditional dance, and ballet).

2019 International Symposium 1 9
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lll. Conclusion: Revitalization of the Region Through Regional
Brand Culture & Arts Commodities

Hosting 15 million tourists a year, Jeju needs to go beyond offering simply tourist
destinations; a need rises that Jeju should attract premium tourists through its brand cultural
commodities that combine together the culture and natural environment of Jeju and tourism.

- Culture and arts fundamentals of Jeju are strong: over 1,800 performances are held per
year in Jeju; 470 groups of culture and arts are active; and 270 experts from five Jeju-do
art organizations are actively engaged. Nevertheless, performance or cultural commodities
with Jeju as a global brand is non-existent, except the Jeju International Wind Ensemble
Festival.

- "Jeju-brand cultural commodities" created by combining native, unique, diverse culture
of Jeju with the environment and tourism of Jeju will lead the growth of Jeju in the future,
enabling Jeju to market brand Jeju at home and abroad through exchanges with Korean
and international regions. ==> Therefore it is necessary to develop and grow brand Jeju
cultural commodities, including performance events and global festivals of culture and arts
that put together various cultural spaces in the area and performance arts.
==> As is the case with Jeju International Wind Ensemble Festival, one music festival

shapes culture by changing the mindset of citizens, creates economic values, and
changes the community by uniting community members together, fuffilling the true
role of cultural commodities.

Conclusion Summary and Future Plan

A. MISSION

- Developing and growing performance-based cultural tourism industry that combines
unique culture of Jeju and tourism; and developing and growing cultural commodities
such as world-renowned music festival and Jeju International Wind Ensemble Festival.

- This can serve as a future growth engine of Jeju. Cases in point are: various performance
businesses such as performance, The NANTA, and musical, The Last Empress; music
festivals in Europe; and cultural cities and cultural commodities represented by the brand
of the locality in Korea and around the world.

Jeju Stone Park specialized in eco-art, etc.
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B. HOW TO

- Phase 1: Discover and develop Jeju's inherent and unique traditional culture and various cultural
content; and develop native and unique content in cultural connection with other regions in Korea
and elsewhere.

- Phase 2: Create native, unique stories of Jeju through storytelling by adding various tales, such as
myths and legends, to cultural content developed in Phase 1.

- Phase 3: Use the created stories to produce performances of various genres, including traditional
performance, play, musical, opera, classical (Western) music, etc. In particular, support and grow
value-added, premium cultural commodities through dance.

- Phase 4: Revitalize local economy through domestic and international marketing and steady and
regular performances of produced performance commaodities of Jeju brand (or the brand of festival
or cultural city).
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Expansion of networking and internationa
exchanges through dance programs
- MASDANZA Festival of the Canary Islands, Spain
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Expansion of networking and interi

exchanges through dance progran
- MASDANZA Festival of the Canary Islands

Natalia Medina

Artistic Director of MASDANZA Festival of Spain

MASDANZA was born in 1996 as a small initiative to support Contemporary Dance in the Canary Islands. An
initiative that has grown substantially over the years and that has become an international landmark that maintains
the same original objectives my team and |, as Director, had from the very beginning. Physically separated from the
Spanish mainland, with the ocean in between that makes things more difficult, the seven Canary Islands have lived
and experienced, also culturally, their condition as islands. But this dance event, that was born small, has become
big and has proved during these 23 consecutive years that isolation is not an invariable condition.

During its first three years, the Festival was a local encounter. The Canarian dance community then was quite small
but we decided to step forward and go national in our fourth edition. For the first time Canarian artists had the
opportunity to meet creators from other parts of Spain and viceversa.

This step was very important for the Festival and the number of applications from all over the country increased
every year, until we decided to go even further and turn the Festival into an international meeting in our seventh
edition.

The most important for me is the cultural diversity that you can encounter in MASDANZA and to have the chance
to see the creations of choreographers that otherwise could not be seen in the islands.

MASDANZA takes place in Maspalomas, in the Municipality of San Bartolomée de Tirajana, one of the most
important touristic areas of Spain. This area receives thousands of tourists every year that share the excitement
of enjoying the weather and the beaches in Maspalomas. MASDANZA has succeeded in making that traditional
tourists merge with choreographers and dancers from diverse origins, and with them, other urbanites previously
alien but now familiar, such as programmers from various national and international festivals and theatres,
journalists with cameras aimed to the Festival’s stage and dance critics.
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Expansion of networking and international exchanges through dance programs
- MASDANZA Festival of the Canary Islands, Spair

Our program is based mainly in the Solo and Choreography Contests. All interested creators must submit their proposals through the
online link and a commission of experts choose each year’s participants.

The selected participants are offered their accommodation, a travel grant and transfers. In addition, and besides the monetary prizes, all
participants are eligible for artistic residencies, national and international performances and four companies are chosen to participate in
the MASDANZA Inter-island Extensions Tour (7 islands) with all the expenses paid plus a fee paid for each performance.

One of our main objectives is to expose Canarian audiences to Contemporary Dance and we have worked during many years in
projects for the creation of new audiences. This takes time, dedication, it is an educating job to teach people what contemporary dance
is and to motivate them towards the art of dance. Thus the importance of all the activities that take place in the Festival.

MASDANZA's program every year also tries to rebalance the Spanish choreographic offer by including the performances of local and
national dance companies in its different sections, such as MASDANZA Dunes, Cultural Breaks and Dance in Open Spaces, through
agreements with festival networks and national organizations that encourage and sponsor the mobility of companies, choreographers
and dancers.

Both the Cultural Breaks and the Workshops are art of the pedagogical approach of the Festival. The first program, Cultural Breaks,
aims for the educational community, children and young adults attending primary and secondary schools, and the second one, the
workshops, are aimed for professional and amateur dancers and to dance students. MASDANZA also offers workshops dedicated to
senior citizens, using dance as a valuable tool in the area of education, health, rehabilitation and the creation of new audiences.

And Breaking MASDANZA, The International Breakdance Championship of The Canary Islands, has as main objectives to bring
awareness to cultural diversity, social inclusion and the recognition of this form of dance as an artistic discipline of contemporary dance.

An environment of beaches, sun and tourists did not seem like the ideal place to motivate people to participate in a Contemporary
Dance Festival, nevertheless, after 23 years of work, dedication and projects directed to the locals, | can say that MASDANZA is a gift for
the people of Maspalomas. We have achieved that people participate actively and to compromise actively with the Festival, participating
directly and also as audiences in the competitions, respecting the cultural diversity and the artistic proposals.

MASDANZA has been successful in making people feel that the Festival is theirs and part of their heritage, where values such as
tolerance, respect and inclusivity are encouraged. Through dance, a sense of belonging and citizen participation has been created in
a Municipality where 23 years ago everyone's eyes were focused on foreign tourism and where today the fusion of cultures happens
thanks to dance.

All of the above has a very important cultural effect, but this is also financial and social, since MASDANZA not only makes known
the Canary Islands for their natural beauty and their culture, but also the celebration of this International Festival has an effect on the
economy through the generation of jobs and expenditures, hotel occupation and the restaurant business, among others, in addition to
the inestimable value of attracting to Gran Canaria in particular and to the Canary islands in general, the visits of important national and
international directors, programmers and critics, who through their experience, place the islands in the map of the international dance
avant-garde.
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Development and operation program of
Jeju Dance Village
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Artistic Director for Seoul International Improvisation Dance Festival /
International Comic Dance Festival

Dance Critic

President, International Performing Arts Project(iPAP)

Director, Korean Society of Arts and Culture Management

Adjunct Professor, Korea National University of Arts

Adjunct Professor, Department of Dance, Sookmyung Women's
University

Former)  Editor in Chief, Monthly <Auditorium>, <Dance Webzine>
Policy Evaluator, Ministry of Culture, Sports and Tourism /
Head, TF for Mid-to-long-term Planning of Dance Development
Member of International Exchanges, Arts Council Korea
Director, Seoul Performing Arts Company
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I Presentation lll

Development and operation progr
Jeju Dance Village

Jang Kwang-ryul

Artistic Director of Jeju International Improvisation Dance Festival

Dance appealing to the senses using a body has a limitless competitiveness, as it uses a body as a medium.
Despite convergence of different areas, which is today's prevailing trend resulted from advancement
of technology, dance emerged as one of the most popular genre of arts due to the power of physical

movements. Dance became the most appropriate and attractive means of communication for artists of

different genres, just because dance is an art of expressing ideas and emotions using a human body.

New trends of the global dance circle include dance creations beyond the genre and accelerated crossover
creations with other genres resulted from advancement of technology. In addition, more attempts to reflect
cultural diversity to creations are being made. Another new trends include crossover of fine arts and pop arts
as well as active operation of international residencies and collaboration works.

Korean dance scenes face a broad range of new trends in various sectors ranging from production of
performances to international exchange, education and distribution of artworks. Creators are more clearly
separated from educators, and the three-way classification system of genres lost its power, resulting in free-
lancing dancers and project dance companies seeking higher flexibility.

The dance sector of Korea has strengthened its status in the global stage. Korean dancers and
choreographers presenting their works at a global stage are rapidly increasing, and global exchange has
become increasingly diverse. In addition, the significance of dance education as part of arts education
has been proved and dance arts have been expanded in the society, gradually building the foundation for
popularization of dance.

Such a change is proven by rapid spread of community dance targeting specific groups such as office
workers, daughters accompanying mothers, middle-aged men and women. Factors facilitating activation of
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community dance include increase of specialized dance education programs such as traditional
dance, improvisation dance and ballet; increase of dance education programs for specific groups
(the disabled, working women, etc.); increase of dance residency programs; and expansion of
cultural spaces at the level of villages.

Most notably, dance helps individuals connected to the society, and Korean dance has built the

foundation to play a central role in the global dance scenes.

It is time for members of the dance circle of Korea and related stakeholders of the culture and arts
sector to identify the global new trends of arts and consider them when they plan, produce and
distribute artworks and make related policies._The central government and local governments of

Korea also need to include dance in important policy agenda as dance is directly related with the
quality of life of citizens.

20 million citizens of Montpellier, a city in the southern part of France, are as highly recognized as
citizens of Paris, who are the highest-quality dance audiences. They have enjoyed the highest-
quality dance arts in their everyday lives for over five decades through the Montpellier Dance
Festival, one of the most prestigious dance festivals in the world.

In Finland, 16 festivals are held in different regions in July and August. Kuhmo hosts a chamber
music festival, while Kuopio and Savonlinna host the dance festival and the opera festival,
respectively. Europeans visit Finland to enjoy their summer holidays in beautiful lakes and forests
as well as arts programs in Finland. The Finnish case is a great example of improving the national
image by combining tourism and arts.

Prix de Lausanne with the global reputation does not send candidates who failed to win the
three-stage competition back to home. The competition also offers high-class classes and
lessons for them. They discover their weaknesses and do their best to be better artists by
watching performances of winners. Such an educational system of the competition significantly
improved the image of Lausanne as many of international dance competitions have become too
commercial.

Japan has secured the public character of dance with high-quality dance performances by
actively inviting world's leading dance companies and star ballet dancers. Japan also opened a
theater in Manhattan, New York, which is the Mecca of performing arts, in order to help Japanese
artists' advancements into the global stage and encourage cosmopolitans of New York City to
experience the culture of Japan.

France operates 19 national dance organizations including the national center of choreography
(CCN) and the national dance company, and the French government fully supports various
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programs of those organizations to promote the French culture through international exchange. Ford
Foundation of the US also facilitates international exchange by supporting projects of the US artists who
jointly produce performances with foreign artists, aiming to promote the friendly image of the US.

India has fostered a large number of professionals who can educate Indian dance and music and dispatched
them to arts schools and festivals across the world. Such an education program has significantly contributed
to today's reputation of Indian dance.

As seen in the above, we now can witness the efforts of various forms to improve the competitiveness of
a country or a city through culture and arts in various countries. As the term "cultural diplomacy" indicates,
culture and arts have emerged as the key national policies. More notably, such cultural policies to improve
the image of a country or a region using culture and arts are flexibly and strategically implemented according
to the trends of the time.

Advanced foreign countries operate a broad range of programs considering the nature of dance arts where

a body is used as a medium. The scope of such projects operated by the government, private organizations

and dance artists is extremely broad, ranging from artistic creations of dancers to dance education, dance

therapy and long-term efforts to improve the image of a city, a region or a country.

Jeju Province is an international city with a volcanic island and a lava tube, which were selected as one

of the seven wonders of nature, as well as the culture of Haenyeo registered as the UNESCO Intangible

Cultural Heritage. Jeju Province needs to take a policy of improving its competitiveness by building unique

infrastructure and software, which is possible by combining tourism resources, culture and arts.

2. Mission of the Dance Village in Jeju

Jeju Province announced its plan to operate the Island of Culture and Arts Program in 2016. The Program
aimed to brand Jeju Province as "the East Asia-Mediterranean Island of Culture and Arts," host the Global
Island Culture Festival, and foster original cultural contents of Jeju. The new government which took office in
June 2018 announced that it would support cultural and arts infrastructure as a cultural policy of focus.

When combining the natural environment of Jeju Province and arts and culture, there is an enormous
potential to improve the image of Jeju as an international city and build the base of cultural products in Jeju.

When developing the Dance Village in Jeju, we can build the global cultural infrastructure with a new concept

for global communication by combining the natural environment of Jeju, tourism and dance as fine arts.

The Dance Village in Jeju aims to make Jeju Province the global hub of culture and arts by combining
the natural environment of Jeju and dance, the genre of arts that is most effective in communication and
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prediction of changes of the future. To achieve this goal, | recommend the following missions for
the Dance Village of Jeju.

Improve the image of Jeju Province as an international city through dance

Improve the quality of life of all global citizens through dance creation, performing,
education and therapy
- Develop dance contents using unique cultural assets of Jeju

Develop cultural products combined with the natural environment of Jeju
- Globalize dance by sharing world dances in Jeju

To realize these missions, the Dance Village in Jeju should provided a venue for the following
functions.

- A dance complex for professionals and the public

- A base to foster programs for creations, performing and education

- A space to operate programs for meditation, therapy and healing

- A base for creation and practice of global community dance

- A base for globalization through international exchange

- A platform for popularization and securing of the public nature of dance

- A venue for international and national dance networks (the center of exchange and
information regarding dance)

3. Programs of the Dance Village in Jeju

The Dance Village of Jeju aims to accommodate the general public from diverse classes, including
citizens from across the globe, including citizens of Jeju and Korea, as well as professional dance
artists including dancers and choreographers.

There is a need to take a phased approach to satisfy needs of all users defined above. Domestic
and foreign cases succeeded or on-going | studied to develop the programs of the Dance Village
in Jeju are as follows.

1)Domestic and Foreign Case Study for Operation of Programs

e The NRW, the dance house in Dusseldorf, Germany, which was completed by
renovating a rail depot, is a dance house representing Europe. Over 3,000 amateur
dancers, students, professional artists and visitors use the facility operating 60 dance
classes a week and various performing programs. The dance house focuses on
developing contents enjoyable for all local residents such as amateur dance classes and
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workshops as well as performances staged by professional dancer. The dance house operates a
mid-sized theater with 350 seats, a small theater with 99 seats, eight or more studios and practice
rooms, spaces for creators and spaces for foreign residency artists.

e Tamalpa Institute
Tamalpa Institute, an NGO jointly founded by dance pioneers Anna Halprin and Daria Halprin in

1978, operates motion-centered healing and arts programs. The Institute operates various classes
by combining motion-centered expressive arts with movement/dance, visual art, performing
skills and psychological therapy. The Life/Art Program of the Institute explores wisdom of bodies
expressed through movements, dance and imagination.

e PACT (PACT Zollverein), an artists' center completed by renovating a space in the mining area into

a cultural facility in Essen, Germany, continuously cooperates with various artists from across the
globe by producing regional and international performances and offering performances of guest
artists. Pact has excellence in operation of residency programs where artists from across the world
gather together to create new artworks.

e The Monaco Dance Forum, which was founded in 2002, includes performances, auditions for
dancers, conferences, dance screening and dance awarding programs. The Forum came into the
spotlight when it was launched as most of dance festivals operated similar programs focusing on
performing or workshops. Most notably, the Nijinsky Awards named after the legendary dancer
Vaslav Nijinsky were an attempt to build a network by inviting major artists and critiques from
across the world, causing a great sensation.

e Gapyeong-gun, Gyeonggi Province, is building the Gapyeong Music Village, the village hosting

a music festival around the year, with the budget of 40.6 billion won at the abandoned rail station
with the area of 38,000m2. The building with one basement floor and three ground floors will
accommodate spaces for performing, education, screening, practice and recording of music as
well as accommaodations (1,127m2). Diverse music festivals will be invited, and the pedestrian path
directly connecting the Village and Jara Island will be built to create synergism with the Jara Island
International Jazz Festival.

o MASDANZA International Dance Festival and Choreography Competition in Gran Canaria, Spain,

is an international contemporary dance festival, launched in Canary Islands, Spain, in 1996. It is
funded by the cultural division of the local government and individual sponsorship. Dance and
choreography competitions of various genres (specialized in solo and couple performing) made
the small island a famous venue for dance artists from different racial backgrounds to make
international exchange.
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¢ Gapyeong Doore Volunteer Tour: Gapyeong Tour for Sharing is a tour program

organized by the Real Traveler: the Gapyeong Tour and Cultural Contents Cooperative
founded by local residents of Gapyeong. The program is offered as a customized
solution meeting needs of users. The program combining volunteer activities and
tourism includes hiking at the most beautiful trail in Gapyeong, volunteering for
improvement of a village, the lotus leaf rice wrap making class, motorboating at Lake
Cheongpyeong, a picnic with local foods and a coffee brewing and tasting class.

2) Programs to Be Operated at the Dance Village in Jeju

The programs | recommend for the Dance Village in Jeju are as follows:

- A course to develop local dancers into dance teachers

- The dance experience program for residents of Jeju

- The program for experience of traditional dance and music of Jeju for tourists

- The program for experience of the culture of Jeju for the youth and students taking
field trips from across the world

- A family dance and music camp in Jeju

- The dance performance and workshop for children and parents

- The dance workshop for the global community

- The permanent performance and experience program of folk dances of various
countries

- Let's Dance the World!

- The dance therapy program for patients with dementia and Parkinson's disease of
the world

- The dance meditation camp

- The camp for healing through dance

- The dance program for multicultural families

- The dance experience programs customized for each group (infants & toddlers,
children, young adults, office workers, housewives, middle-aged people, etc.)

The improvisation dance program for professionals

- The international collaboration program for dancers from across the world
- The residency program for artists

- The program for utilization of cultural heritage regarding dance

- Nanjang for improvisation dance artists

- The program for fostering of eco arts using the natural environment of Jeju
- The program for young dance talents

- The dance appreciation program using the dance museum
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3) Facilities Necessary for Operation of the Programs

The Dance Village in Jeju should be gradually equipped with the following facilities to operate the
above programs.

- Theaters (indoor and outdoor theaters)
- Studios

- Accommodations

- Restaurants (cafes)

- A space for camping

Related facilities: the dance museum and archives

4. The Dance Village in Jeju as the Hub of Glocalization through Dance

Today's general understanding on performing arts in Korea has a too much focus on performing and
creations. Dance arts are not an exception. It is natural that we focus on artistic actions as dance is one
of the critical genres of theatrical arts, but areas other than creations such as dance education, dance
therapy and social dance have been neglected and failed to be activated. Performing is considered as
almost everything of dance. This has prevented dance arts from being closely connected to everyday
lives of people, and served as a major obstacle for expansion of the dance market.

Globalization facilitated by inviting foreign stakeholders is as important as globalization facilitated by
visiting foreign countries in this global era, and the policy of sharing is all the more important. Sharing
of cultures and experience among countries and ethnic groups is a process toward sympathy (/)
beyond simple exchange of cultures and arts.

Diversity and excellence of world cultures will gain more attention in this era of multiculturalism as
foreign residents in Korea increase and the number of Asian immigrants already exceeded one
million. In addition, there is a growing need to activate international HR exchange and develop cultural
products to facilitate cultural exchange.

Korean dance communicating with the world and Jeju Province communicating with global citizens and

world dances are meaningful for the national image of Korea and the regional image of Jeju. Building a

base of dance arts in Jeju Island is more meaningful than simply creating a new cultural space in Jeju.

Considering that advanced countries have higher demands for cultural and artistic activities in life, it is
likely that cultural and artistic experience programs in life and arts education will be expanded in Korea,
leading to higher accessibility to dance arts. When Korean and foreign visitors of Jeju can experience

cultures of Jeju, Korea and the world, Jeju will be able to serve as a critical platform for globalization.

Improving the image and the competitiveness of a country through culture and arts is one of the key
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policies of many advanced countries in the 21st century. It is urgently required to make an

effective policy of combining arts and tourism. Jeju Province should focus on such a highly

value-added culture and arts policy instead of cultural policies focusing on showing off.

When we build the Dance Village in Jeju, we can build the foundation so that dance of Korea
can be globally promoted and world dances can be shared, and that global citizens as well
as Koreans can enjoy cultural diversity.

More notably, building the Dance Village in Jeju is meaningful for Jeju Province in a sense

that Jeju can be evolved into the hub of glocalization with a focus on culture and arts, where
both globalization and localization can be promoted.(*)
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Founder and Artistic Director of Fukuoka Dance Fringe Festival (FDFF)
Founder of a Fukuoka based non-profit organization Co.D.Ex.
Dancer, teacher, choreographer, festival director, and event coordinator
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Ambassador of Touchpoint Art Foundation, 1061 Budapest, Paulay Ede u. 26., Hungary
Founder and Director of BODY.RADICAL International Performing Arts Biennial
Choreographer, Dancer and Director of Batarita Dance Company

0|9l Lee Jung-in
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Choreographer, Redsapata-Tanzfabrik in Austria
Invited choreographer of Black Box Dance Company in Denmark
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Artistic Director, Jeju Culture Brokerage
President, People and Arts [The Paran]
Chairman of Subcommittee for Culture and Arts Content of Jeju Startup Association

IAA 2019 =H| H=X|Y



Al8] Moderator I

—a
: Of2|A[Z| D&, MCM (3IRH). FL
 AbSIRY, AMMCIR|I0|0)E, EHERIOF S (
1 AGrst s T2 IM(YVIP)IRE
i 2510]| = 4G ME] MIE{R!
MEZSIHECH| OF2X|7| O|AL 2X|2 U2
MEATY 2H| Mot Fx| ZxI9lpiz 1)

S MSAY 2GRN, MSESE, MSESIEE O[AF HE

Professor of Management Department, School of Business, Yonsei University
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Chamber Music Festival

Former Advisor for Korean National Ballet / Seoul Philharmonic Orchestra,
Director for Seoul Foundation for Arts and Culture / Seoul Culture Forum
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Chairman of Steering Committee

Park |n-ja President, Dancers’ Career Development Center / Artistic Director, Ballet Festival Korea

Members of Steering Committee

Kim Gilli President, Jeju City Ballet / Jeju Branch of Korea Ballet Association

Kim Che0|ung Chairman, Jeju Dance Village Development Committee

Kim Tae-gwan Performance Planner, Jeju Arts Center

Kim Hee-sook President, Jeju Dance Academy / Choreographer at Jeju Dance Company

Lee Hae-joon Professor, Department of Dance Arts at Hanyang University ERICA campus

Jang Kwang-ryu| Dance critic / Artistic Director for Jeju International Improvisation Dance Festival

Jeon Haeng-jin President, Arirang TV Programming Center
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