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FESTIVAL INTERNACIONAL DE DANZA CONTEMPORANEA DE CANARIAS
INTERNATIONAL CONTEMPORARY DANCE FESTIVAL OF THE CANARY ISLANDS

WHAT IS
MASDANZA?

It is the International Contemporary Dance

Festival of the Canary Islands and a platform
of reference for local, national and

international creators.
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GOALS

TO EXPOSE
To make Contemporary Dance known in

the Canary Islands.

O

GOALS

TO EXPOSE
To make Contemporary Dance known in

the Canary Islands.

O

CREATION
To promote and support the creation of
Contemporary Dance, both in the Canary

Islands and nationally and internationally.
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GOALS

LEGACY

To contribute to the cultural legacy of the
TOEXPOSE Canary Islands from the city of Las Palmas
To make Contemporary Dance known in de Gran Canaria, bringing dance closer to
the Canary Islands. the community.

CREATION
To promote and support the creation of
Contemporary Dance, both in the Canary

Islands and nationally and internationally.

GOALS

LEGACY
To contribute to the cultural legacy of the
TO EXPOSE Canary Islands from the city of Las Palmas
To make Contemporary Dance known in de Gran Canaria, bringing dance closer to
the Canary Islands. the community.
CRERTISR INCLUSIVITY

P promolaand sopport fha ersation. of To carry out projects with the community, promoting

Cortinporiy Daics, Bolli i the Caniy values of tolerance, equality, inclusiveness and diversity

through multicultural proposals presented within the

context of MASDANZA.

Islands and nationally and internationally.
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MASDANZA LANDMARKS

The most relevant dates in the history of our Festival.

MASDANZA GOES NATIONAL.
It begins its national journey with FIRST SOLO CONTEST.
1996 the participation of national 2001 The first Solo Contest is
dancers and choreographers. programmed in the Official
Section.
MASDANZA IS BORN. MASDANZA GOES INTERNATIONAL.
The first Contemporary Dance HMASDANZA begins ity
1997 international stage. 2002

Festival is held in Maspalomas,
with the aim of promoting

Canarian creators and dancers.

MASDANZA LANDMARKS

The most relevant dates in the history of our Festival.

INTERNATIONAL
END OF A STAGE.

AGREEMENTS.
MASDANZA bids farewell to
2004 MASDANZA signs the first of its 2019 2021
San Bartolomé de Tirajana as
many collaborations with other
official home.
dance festivals and institutions.

AUDIENCE AWARD. EFFE QUALITY SEAL. BEGINNING OF

The Audience Award is MASDANZA receives the ANOTHER STAGE.

created as a form of 2006 European EFFE seal of 2020 MASDANZA establishes

interaction between quality, awarded by the its headquarters in the

spectators and artists. Evropean Festivals city of Las Palmas de
Association. Gran Canaria.

13




CONTENTS OF
MASDANZA

Festival Sections and Programs.

Jury Members and Programmers.

INTERNATIONAL OFFICIAL SECTION

CHOREOGRAPHY CONTEST SOLO CONTEST

Since 1996, creators and performers The Solo Contest began in 2002 with
have been competing for the Jury Prize, national and international proposals
the Avudience Award and the Acorén competing for the Jury, Audience and Acorén
Award, after a selection made by a Awards, after a selection made by a
committee of professionals. committee of professionals.

14



Choreography Contest

DANCE IN OPEN SPACES.

It aims to bring
contemporary dance to
the public using
unconventional spaces,
with the participation of
local and national
companies.

AWARDS

$olo Conlast Best Performer and

Acoran Awards

First Prize: 5.000 €

Acoran Award: 2.500€

Second Prize: 4.000€

Third Prize: 3.000€

PROGRAMS

In addition to the Official Section, MASDANZA provides the opportunity for the public to participate

directly in the Festival through different programs:

CULTURAL BREAKS.

It aims to bring
contemporary dance to
schools and encourage

young people to practice
it, thus fostering creativity
and awakening their
interest in dance and
culture.

THE SPACE OF THE
BODY.

To use Contemporary
Dance as a valvable tool
not only in the artistic
field, but also in the field
of health, rehabilitation
and emotional and
physical well-being.

15

Breaking MASDANZA.
It is a Breakdance

Championship that
encourages the
participation of young
people and their exposure
to contemporary dance
via the many other
activities of the Festival.

MASDANZA
WORKSHOPS.
Aimed at amateur and
professional dancers who
wish to explore different
dance techniquesasa

form of expression.




PROGRAMS

In addition to the Official Section, MASDANZA provides the opportunity for the public to participate

directly in the Festival through different programs:

MASDANZA CINEMA.

To show dance through

the eyes of cinema,
offering documentaries
and films outside the
normal distribution
circuits.

INTER-ISLAND TOUR.
Taking advantage of the
special opportunity of
having artists fromall
over the world in
MASDANZA, the Festival
organizes the Interinsular
Tour, with a sample of the
works presented in
MASDANZA.

MASDANZA SHOWCASE.
Presentation of intimate
artistic proposalsina
special context, close to
the public. Creationsina
specific and
differentiated space,
currently in Mata Castle in
Las Palmas de Gran
Canaria.

PROGRAMS

MASDANZA FOR
FAMILIES.
In an effort to bring

contemporary dance
closer to all ages and
groups, MASDANZA has a
special program
dedicated to children and
families.

MASDANZA
INTERNATIONAL.
MASDANZA dedicates a
special program each year
to a specific countryina
unique and exclusive
space.

In addition to the Official Section, MASDANZA provides the opportunity for the public to participate

directly in the Festival through different programs:

MASDANZA CANARIAS.
It arises from the need to

promote creators and
artists from the Canary
Islands. In this way it
contributes to their national
and international
projection.

MASDANZA DUNES.
Contemporary dance

combines the wonderful
ability to highlight the
beauty of the space that
hosts it. In this case, Las
Dunas de Maspalomas,
located in the municipality
of San Bartolomeé de
Tirajana host the program
MASDANZA DUNES.

[

[

MASDANZA
CASA AFRICA.
Dance is an extraordinarily
suitable instrument for

cultural diplomacy. Casa
Africa collaborates with the
festival giving visibility to
African creators.

16

COLLABORATIONS.
Entities such as the

Guiniguada Theater, the
Insular Library, or the
CAAM Museum of Modern
Art collaborate with
MASDANZA offering their
spaces to promote dance.

CONFERENCES.
Experts from different

fields of dance share their
knowledge and experiences
within the framework of the
Festival.



JURY MEMBERS

MASDANZA gathers in each edition dance professionals to be part of both the International Jury and the Acoran
Award in the Solo and Choreography Contests.

ACIONAL DE DANZACU — = =
A NTEMPORARY DANCE FESTIVAL OF THE.CANARY ISLAND

PROGRAMMERS

ANZA summons every year national and

international programmers who come in search of
creators with new ideas and trends, also attending
different programs and participating in various

activities.

The importance of their attendance to M
is reflected in:

+ Increase in the value of the awards.

+ Job creation for creators and performers.

+ Visibility of creators and performers at the

international level.

17




INTERNATIONAL
PROJECTION

Worldwide repercussion, agreements and

collaborations.

INTERNATIONAL PROJECTION

PARTNERSHIPS.

APPLICATIONS. PROJECTION.
MASDANZA has established itself as an Over the years, MASDANZA has gained MASDANZA has consclidated over the
indispensable platform within the international recognition as one of the years important national and
international festival circvit. This is most important Contemporary Dance international collaborations with the
evident every year after receiving Festivals in the world. Many fundamental objective of supporting the
applications from all over the world to choreographers and dancers from careers of the choreographers and
participate in its competitions, placing the different countries have launched their dancers who have passed through the
careers from this Festival. festival.

Canary Islands in the international

panorama of Contemporary Dance.
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REPERCUSSION

% COUNTRIES PER CONTINENT PRESENTED DURING THESE 28 YEARS IN THE DIFFERENT CONTESTS

AFRICA

58%
AMERICA

Yokohama Dance Collection

VYRCI BODY.RADICAL

NEMZETKOZI ELOADOMUOVESZETI BIENNALE
INTERNATIONAL PERFORMING ARTS BIENNIAL

EW
SONEDOY  DANCEFOR
CONTEMPORARY DANCE FESTIVAL 2023

YOKOHAMA DANCE FESTIVAL DANZA URBANA CONT.ACT NEW DANCE FOR ASIA BODY RADICAL INTERNATIONAL
COLLECTION BOLOGNA Singapur South Korea PERFORMING ARTS BIENNIAL
Japan Italy Hungary
ballett gt
gesellschaft — 54;*‘ STRAY
hannover eV, — 1, BIRDS
gl i Loq Q BAKEE FLATORM
IMASH] nterp DANCE CENTER
L INTERNATIONAL FESTIVAL
Dance House CONTEMPORARY DANCE
Jerusalem
MACHOL SHALEM DANCE INTERPLAY CONTEMPORARY DANCE BALLETT GESELLSCHAFT DERIDA DANCE CENTER
HOUSE EESTIVAL HANNOVER Bulgaria Taiwcn
Israel Italy Germany

19
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DANCE
EXCHANGE

HONG KONG DANCE
EXCHANCE
Hong Kong

MACAU CDE
SPRINGBOARD

Macau

DANCEHAUS PIU
Italy

al«d]F

american dance festival

AMERICAN DANCE
FESTIVAL
United States

NATIONAL AGREEMENTS

ACIELOABIERTO

RED DE FESTIVALES DE DANZA CONTEMPORANEA

EN ESPACIOS NO CONVENCIONALES

ACIELOABIERTO
FESTIVAL NETWORK

INTERNATIONAL AGREEMENTS

| uzansen
JEJU INTERNATIONAL DANCE FESTIVAL

JEJU INTERNATIONAL
DANCE FESTIVAL

South Korea

CENT
RO .CO
REOCG
RAEFI
(R8s
. TRA
MERA yectes
REAL CONSERVATORIO CENTRO FESTIVAL TRAYECTOS
PROFESIONAL DE COREOGRAFICO DELA Zaragoza
DANZA "MARIEMMA" GOMERA
San Sebastidén de La Gomera
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Qué Tal Estas S.L.U
Calle San Diego de Alcald, 14 -15
35001 Las Palmas de Gran Canaria (Spain)

info@masdanza.com

21

www.masdanza.com
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